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Miwha Han / Japan

Born in Tokyo in 1976, she is a third generation Korean living in Japan.
After graduating from the art department of the Korean National University, he studied under
Tadashi Arimori at the U Art Institute.

When she first started to study painting, she used oil to paint people and works that reflected
her own identity, but was impressed by abstract paintings by Mark Rothko, Tapies, and others,
and gradually shifted to abstract painting as she wanted to freely express her inner thoughts

on the canvas.

At the age of 30, after giving birth and raising her children, she began to use watercolors,
which she had been familiar with since childhood, and ink and acrylics, which were inspired
by oriental paintings, instead of oil. Her method of creation, which is a dialogue between
chance and artifice, evokes delicate yet bold shapes and rich textures. In addition, his use of
colors that seem to exclude ornamentation, and the blank spaces and pauses in his works
are often described as physical and musical.

He is currently active in solo exhibitions, group exhibitions, and art fairs.
He also has many private collections in Japan, the U.S., and Germany.

Concept

In my work, | am always interested in the boundary between color surfaces.

For me, it is like the gradation of time from night to morning, or the borderline that separates
people from each other.

There is no perfect black, and there is no perfect white. The production begins with a journey
without a destination on a panel covered with cotton cloth and primed with a screen.

The improvised lines of acrylic paints and oil pencils are layered, sometimes erased, and the
wordless conversation with the tools is repeated. The journey ends when a form appears in
the space between my deepest unconscious and conscious mind.

In today's world of overflowing and accelerating information, it is very important to listen
carefully to one's own mind and body, and to have a sense of reality.

I would like my work to be like a device that evokes the five senses and distant memories of
people.



