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Yoko Takao / Japan

Born in Tokyo in 1950, she dropped out of the QOil Painting Department of Tama Art University
in 1972. Currently lives and works in Fuchu City, Tokyo.

Once you see them, you will never forget them, they are like paintings.

After unglazing, pigments are rubbed in, or glaze is applied partially or completely, and the
works are created with free ideas and senses.

With a variety of expressions and earthenware textures, the vessels are a feast for the eyes
even if they are just displayed.

Even the backside of the vessels are beautiful, and their signatures seem to be part of the

scenery.

Ms. Takao, who studied oil painting at an art college, paints her works like abstract paintings
by replacing the canvas with soil, and you will never get tired of using them even if you use
them for a long time.

Although they look modern and delicate at first glance, the vessels made of Shigaraki clay
are strong and are used in high-class hotels and restaurants. Even the designs made in a
series can be glazed or color-coated to enjoy a change in balance.



