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Kazuki Torigoe won the Grand Prix at the Tagawa Art Biennale "EI TEN" sponsored by the 
Tagawa Museum of Art with his work "FACE". He is one of the most popular young artists 
who inherit the lineage of Kyushu-Ha, and his work "INOCHI" won the Dream Come True 
Award at the 2nd Makurazaki International Art Award Exhibition. 
We were able to speak with Mr. Torigoe, who is also an instructor at Nippon Designer 
Gakuin Kyushu School.  
 

How did you start painting? 

I discovered my passion for drawing when I drew insects in preschool. I was happy when 
the preschool teacher praised my drawing, which I felt I had done better than everyone. 
This experience is what inspired me to start painting. Even as an elementary school 
student, I continued to create, going home as soon as school classes were over, drawing 
pictures and working with clay. As a junior high school student, I gradually began to think 



about my career path, I focused on careers that would allow me to continue painting even 
after I grew up. When I was looking for a high school where I could continue painting, I 
learned about Chikuyo Gakuen High School, which had a design course, and decided to 
enter the school. Even now, my three years at Chikuyo Gakuen High School, where I was 
able to study the basics of art, remains my Foundation. A boy who was praised by its 
preschool teacher and grew up to love creating, is the "Kazuki Torigoe" of today. 
 

 

Encounter with a mentor 
 
After graduating, I entered "Nippon Designer Gakuin Kyushu School". 
As a student, I was always very busy with my daily assignments, but they never felt like a 
burden. I loved creating art, and I understood that it was a learning experience that would 
lead to my future. 
On the other hand, as I began to understand and enjoy drawing, I also developed a small 
sense of anxiety about how I would be able to continue to draw. At that time, I met my 
mentor, Takuzo Yoshiura. 
On the day of my first class with Mr. Yoshiura, he showed me his own work. 



The moment I saw Mr. Yoshiura's work, I felt as if I had a vision of the kind of work I would 
like to paint in the future. It felt like an electric shock that ran through me. 
After meeting Mr. Yoshiura, I started using the same paints and art materials that he used. 
From my student days to the present, the influence of my encounter with Mr. Yoshiura on 
my artistic activities is immeasurable. 
 
The difference between an award-winning and a world-class artist 
 
After graduating from the technical school in 2007, I continued to be an artist while 
working. For more than 10 years, I continued to explore painting with Mr. Yoshiura, 
holding a solo exhibition once a year. 
In 2019, I was able to receive the “1st Tagawa Art Biennale EI TEN Grand Prize” and the 
“2nd Makurazaki International Dreams come true Art Award Exhibition”. 
 
In the same year, after winning these two awards, I also participated in a group exhibition 
in New York. On that occasion, I had the opportunity to visit world-renowned museums 
and galleries such as MoMA and Gagosian, as well as Dustin Yellin's studio, and was 
amazed about the scale of the exhibition and the richness of its contents. At the same 
time, a question came to mind, "What is the difference between me and the artists whose 
works displayed in places like this?" In the end, I couldn't reach the answer while I was in 
New York. 



 

 
New Encounters 
 
After that, I returned to Japan and held an award-winning exhibition at Muraokaya 
Gallery. Where I met someone who helped me find the answer to the question, I had 
asked myself in New York. 
The person who helped me find the answer was the owner of Gallery MORYTA, Mr. 
Shunichiro Morita. I was introduced to Mr. Morita by a Chinese artist, Miss Li Yuexi, who 
was in love with my work at that time. 
Through this encounter with Mr. Morita, I felt that I was able to get a glimpse into the 
world’s art scene that I had never known before. It was also my first contact with the art 
market. 



This was also the right time for me to learn that there are many fascinating artists in 
Kyushu, where I have been active for many years. 
 
However, it was thanks to my meeting with Mr. Morita that I was able to recognize the 
value that art must always be aware of the world, and that it must develop a global sense, 
rather than ending up in the domestic sphere. 
As a result of many conversations with Mr. Morita, we were able to exhibit at the “Hakata 
Hankyu KyushuNewArt” in 2020. I can tell you now that when I was first invited to 
participate in this exhibition, I turned it down. At that time, there were various reasons for 
my refusal, but to put it simply, I felt that I could not overcome the hurdle of taking a new 
step forward on my own. 
However, "encountering these people" was what helped me to overcome that hurdle. I 
also realized that this was the clue that would bring me closer to the answer for the 
question I had in New York. 
In my case, I feel that Miss Lee's enthusiasm gave me a strong push and Mr. Morita 
pulled me by the arm and took me out to the entrance of the world art scene. 
Since I decided to participate in this exhibition, one of the themes of my actions has been 
"I will do everything I can!” Breaking out of the little shell that I had created until yesterday 
and creating a new tomorrow. This is also the theme of my work. In other words, it is the 
avant-garde and innovation that the "Kyushu-Ha" people aimed for. 
 



 
 
TORIGOE WATER STROKE 
 
My encounter with Mr. Morita also brought me into contact with the "Kyushu-Ha" artists 
and the works produced by them.  
 
My discovery of the "Kyushu-Ha", a miraculous avant-garde group, and my study of them 
has changed my perception of the "materials" that I use in my painting. 
 
I began my research to understand the various materials and apply them to my 
production. First, I gathered materials that were easily available, such as diatomaceous 
earth, plaster, and gypsum. Then I thought about what I could express from them and 
tried them out. This was a repetitive process. 
 
The immediate challenge for me is to pursuit originality. I intended to strongly express 
traces of "momentum", that has not been present in the works produced in the world so 
far. And the result I arrived at, derived from various attempts, was "water".  
 



I wanted to break through the limits of strokes that can be expressed by human hands 
and using "water" made it possible to create the overflowing energy I wanted on the 
screen. Thanks to that, executives of start-up companies started to display my work in 
their companies. Laughs!  
 
In my work, I use a large amount of water, which surprises even other artists, but it is not 
just a matter of spraying water in the dark; there is a solid technique that I learned from 
Mr. Yoshiura. By making the most of the experience and techniques I have accumulated 
over the years, I am able to create strong expressions from the materials as I want. This 
is the key to my production. 
 

 
 
What is the conceptual nature of Torigoe's work? 
 
I believe in the potential of art. 
In the real world we live in, there are all kinds of problems: aggression, poverty, 
entitlements, economics, etc. Such resentment and anger allow me to put all my energy 



on the canvas. I believe the greater the freedom and innovation is that I create, and the 
stronger my desire, that more people somewhere in the world will be moved by it. 
I have always visually expressed "character" and "knowledge" through my artwork rather 
than through words, but I believe that further verbalization of this is also a challenge for 
the future. For that reason, I like to accumulate new experiences as an artist. 
 

 

 
Another person who cannot be left out when talking about Kazuki Torigoe 
 
Daisuke Miyatsu, who is famous not only in Japan but also as one of the world's top 
collectors, is one person whom I cannot leave out when talking about the current me. 
He has introduced me to art from all over the world, from a different point of view. 
Currently, Miyatsu's collection exhibition "Emotional Asia" is still being held at the 
Fukuoka City Asian Art Museum. Parallel with this exhibition, I was able to hold my own 



exhibition "Nude of 2022.22" at Gallery Moryta, which was a dream come true for me, 
under the direction of Mr. Miyatsu. 
Mr. Morita once told me, "It is important to be liked by 99% of amateurs, but you should 
create works that are recognized by the 1% of experts," and I felt the same way. 
I now realize that I am one of the most fortunate Artists to hear directly from Mr. Miyatsu 
about the most exciting things in the world of art. I must make the most of this experience.  
 

 
What I would like to challenge in the future 
 
First, I would like to do not only paintings, but also three-dimensional sculptures, video, 
and other installations. I feel that I will not be able to go out into the world unless I can 
express myself in such a way. 
 
Secondly, I would like to connect with various people. I have had the opportunity to meet 
so many people who have really helped me express myself, and I would like to meet even 
more people and make use of them in my expression. 
 



 
 
Finally, what is your message to the next generation of creators? 
 
I am one of those who are still learning. 
That is why I practice what I do, and the first thing I want to tell you is to keep acting. 
There are probably some young creators who are working part-time and don't have much 
time. However, it is important to have a tough heart and take action on your own. If you 
just wait, no one will call on you. Please keep moving on your own. 
I also urge you to keep connecting with people who can help you advance your career. 
 
 


