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Fukuoka Asian Art Museum introduces a wide range of
without being tied down to the framework of art. Comme
opening of the AJIBI Hall of Fukuoka Asian Art Must
featuring koto and traditior
percussion as well as dance from Singapore and Japar
"Ombak Hitam" means the Kuroshio Japan Current, in
, language. Much lik
which flows from St
to East Asia, a new
will be created throug
integration of a d
variety of music transc

boundaries i genre and
physical expression.
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Commentary on the Performance Selection
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CHERND=2—Y 1 JFEEEH “KOTO-VORTEX” DT &

art 1:
"Stone Out" (1995)/composed by Saito Tetsu

Intr ion", "A Kite", "Sending Off", "Last Theme".
Composed for the KOTO-VORTEX.* The number, made into a CD
in 1996, is named after a Shaman chief, Suk Chul Kim, in eastern
coast of Korea. 4 parts out of the number are played this time. The
basic beat to the number is the "Salppuli". When sentiments such as
envy, jealousy and resentment find a nest in your heart and you get
to the point where you feel you can't do anything about it, there's a
rhythm you dance alone to, to cut off the roots to these emotions.
This, I've been told is"Salppuli". Its 12 musical time pattern symbolizes
the perp y i circular of time, which has to
do with the 3 months of each of the 4 seasons (3x4) in the 12 month
year as well as the units of time such as 60 minutes, seconds and
the 24 hours in a day. In my own way, I've interpreted this as a
desire to eject this feeling of bitter resentment with the centrifugal
force of this beat. "Sending off" was created as a result of a friend in
the South Seas, losing his life.

"Param"” (1994)/ composed by Saito Tetsu.
"Param" is a word which refers to the "wind", native to Korea. It is
my version of a rhythm called "Onmori" which means "an omen of
something to happen" or "animal”. It has a basic 5x4 20 musical time
pattern. To have western music find this 5 musical time pattern
irregular, is ludicrous, especially when it's so natural and easy to
dance to.

(excerpts of the commentary from the CD "Stone Out")

*"KOTO-VORTEX" signifies the new wave form of a koto quartet in
the western music world.
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Part 2: "FOR ZAI" (1998)/composed by Saito Tetsu
Commissioned for Mizutani Takako who is in charge of a 17 string
koto at this performance. The number was first performed at
Mizutani Ryuko's recital, "Fragile” at the end of 1998. Composed
with thoughts of this Fukuoka performance. Placing in the center a
Korean rhythm used to send out one's soul, my wish was to extend it
to the sufism dance, which has to do with Zai.
The following is reprinted from notes from the first performance
program.
"When performing solo, | often play the Argentina samba tunes of
Yupanqui. Teruya Yoshihiko, the mysterious talent from Okinawa
and Zai Kuning, the Malay Shaman (who doesn't like to be called
this), reacted inarily to this. to find out why, |
looked into this and discovered it was a part inside this rhythm. |
found out to an extent that this also was what attracted me to the
rhythm, which had things in common with a type of rhythm | learned
from Mr. Park Byung Chon the Shaman who comes from Cindo
Island. This is one of the rhythms, out of all Korean rhythms, which |
am attracted to the most. | took of it for this per

ing this, | i littie by little, in my own way on
issues such as the breathing, vibrato and pentatonicism. With
thoughts of riding the Kuroshio Japan Current from the Malay
Peninsula to the Ryukyu arc, then to the Genkai Sea and to the
Korean peninsula, | imagined a flow of current which was different
from the one headed for Yamato (Japan).”
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CONTRABASS, Japan)
Bom n Toge 55

Saito Tetss %as periormed with various artists of a
Gversiied range of genve which not only includes westem
but aiso Japasese music, the theater, dance and the fine
ants. Sams ame comdinues his active involvement with the
music of Asamssgional culture. In addition to recently being
2 school lecauss and the music conductor to the theatrical
company. “Ta". Saito aiso put on "Eurasian Echos”, tying
Europe, Asa amg Japan together, in such countries as
Japan, Korea ams Sngapore
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Kuﬂba‘zshx Hideaki

a7 Slnnp KOTO, Japan)

Bom in Nagano City, 1952

Kuribayashi Hdeaki is known as an unconventional
composer pesarming on the Koto. Kuribayashi's first
encounter with ksto was through his university's koto music
department. Theseafter, he decided to seriously learn koto
under Sawai Tadao and has since devoted himself to his
music while traveling throughout the world to deepen his
exchange with 2z musicians.
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Mizutani Ryuko (17 Strings KOTO, Japan)
Born in Aichi Prefecture, 1964

Mizutani Ryuko began leaming the Ikuta School of koto
music at the age of 10 under Sawai Tadao and Sawai
Kazue and has since performed in Berlin, New York and
throughout India as part of the Sawai Koto Ensemble.
Centered around Tokyo, she involves herself in impromptu
collaboration over a diversified range of genre which include
western music, voice, photography, visual images and
dance.
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Tsuboi Noriko (17 Strings Koto, JAPAN)
Born in Omuta City Fukuoka Prefecture, 1967
Tsuboi Noriko learned the rudiments of koto music from her
mother, Tsubo: Mie, from the age of 8. She has toured
Canada and the United States as part of the Sawai Koto
Ensemble. She has also held many lecture concerts while
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a koto class as a lecturer at the University of
California San Diego campus. She presently resides in the
city of Omuta.
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Jung Chul-gi

(PERCUSSION and DANCE, Korea)

Born in Kongju , 1962

Jung Chul-gi is one of the few musicians acquainted both in
traditional agricultural music and Shaman music of Korea.
Also distinguished in Dance, Jung Chul-gi continues
experimenting with Saito Tetsu in creating music to be
spread to the world from Asia.
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Zai Kuning (DANCE, Singapore)

Bom in Singapore, 1964

After studying sculpture, Zai Kuning studied poetry and
philosophy in Indonesia. He is invoived in a diversified
range of activities of expression not only in Dance but as an
artist through installation and performance, and has
submitted works in international exhibitions such as the
Asia Pacific Triennale and the Documenta.
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Leonard Lee Min Loong (DANCE, Singapore)
Born in Singapore, 1976A

New member to the Metabolic Theater, Leonard Lee Min
Loong presently studies theater at Singapore National
University. Loong has a diversified record of performances
from his days at the Singapore Broadway Theater. His first
performance with Zai Kuning was in "No Alibi" in 1998.
Being the youngest member of the Metabolic Theater, he is
looked upon as a hope for the future.
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Farad Bin Jainal (DANCE, Singapore)
Bomn in Singapore, 1973

Farad Bin Jainal entered the Metabolic Theater after graduating
from the South Sea Art Academy.  His first performance with Zai
Kuning came in "No Alibi* in 1998.
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Kudo Taketeru (Dance, Japan)

Born in Tokyo, 1967

Kudo Taketeru leamed Japanese theater from Hanayagi
Shotaro. After his days at the "En" Drama Institute, Kudo began
his activities in theater unrestricted by genre. Lately, he has
participated in public performances at home as well as overseas
in many theatrical works involving the "Sankaijuku” and "Asbesto
Kan". "In 1997, he established "Tokyo Gienkan" where he
organizes joint performances with a wide range of artists.
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